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Making the Mark

Workshop with Connie Furgason

Gadh STevens original and sweet spot

One good mark used as the basis of a phece
can tum a work from blah to wow. But how
do you get the mark that will bring the piece
o life?

In Connie’s class we leamed how to
experiment In order to stumble on
something, recognize it and work with it to
create a piece.

We worked on Arches Text Wove and
Arches Hot Press at fairly large sizes and we
used all kinds of different tooks and paint -
walnut ink, sumi, gouache, watercolour, and
both very dilute and standard acrylic.

When people are told to make marks,
Connie pointed out, they tend to make the
same marks - the ones they always make. To
break this pattern and lock for original,
difierent and useful marks, use your left
hand sometimes; instead of working on the
tip of the brush, work sideways then up to
the tip then back. Vary the pressure on both
the tip and the side of the brush as you draw
the line. Marks should go off the page.

Keep making marks, keep adding and
adding keeping in mind that you can gesso
over anything that you don't like, keeping
what you do like. Put gesso on thickly and
put marks in it or thinky and rub it in.
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